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with a very bad impression of France and he wrote in
his memorandum that, in France, there was a farcical
pomp of war, a pretentious parade of religion, a humili-
ating poverty and an unwholesome prosperity among
the priesthood. These national demerits are respec-
tively indicated, in the picture, by the group of ragged
emaciated soldiers, the procession of priests taking the
last Communion to some dying person further down
the street^ the group of dirty leather-faced fishwives
haggling over their last catch, and the ample figure of
the greedy old monk, who is prodding the meat in
eager anticipation whilst the starving soldiers look on.

The painting of the 'Calais Gate' is as remarkable as
the conception which it involves and, curiously enough,
its technical method (though Hogarth would have been
the last to admit it) reflects the influence of the Italiap
artist Canaletto; who had already been in England
three years and whose artistic stimulus was widespread
and irresistible,                                             - ,

The picture shows a surprising feeling for nature;
the carrion crow, perched on the summit of the Calais
Gate, makes a macabre silhouette against the pearl-
pink of the early morning clouds.

Nothing could be in greater contrast to the 'Calais
Gate' than the Family Group (No. 1153) in which
the squalid society of a Calais underworld is replaced by
the politeness of some London family, primly conversing
over the teacups.

Hogarth's sureness of hand and racy enthusiasm en-
abled him to produce many dexterous sketches, and his
famous Shrimp Gir! (No. 1162) allows him to rank
among the world's most brilliant impressionists and
most sympathetic observers of human character.
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